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THIS MONTH’S COVER 

The interesting drawings on the 
cover are typical of the steel engrav- 
ings used on couriers of the later 
1800s. This design was on the front 
of the 1882 Sells advertising booklet 
and was designed and printed by the 
Courier Co. of Buffalo, N.Y. 

The original is part of the Pfening 
Collection. 

NEW BANDWAGON ADDRESS 

All activities of the BANDWAGON 
are now being conducted at 2515 
Dorset Road, Columbus 21, Ohio. 
Please mail all contributions, adver- 
tising, and subscriptions to this ad- 
dress. 

NEW BANDWAGON FOLDER 

To stimulate subscriptions, a four 
page, two circular has been 
printed graphically showing typical 
pages from past issues. This has been 
mailed to 500 interested people who 
are not CHS members nor Band- 
wagon subscribers. An additional 900 
copies will be sent soon. If you would 
like to have a copy, in order to inter- 
est your local library in subscribing 
write to the editor. 


SUBISTMAS 


color 


DIRECTORS 

Div. 1—Richard Conover, Xenia, Ohio. 

Div. 2—Roy Arnold, West Springfield, 

Massachusetts. 

Div. 3—Robert Good, Allentown, Pa. 

Div. 4—Fred Bailey Thompson, Clarkston, 
Georgia. 

Div. 5—Orlo J. Rahn, Davenport, lowa. 

Div. 6—Julian Jiminez, Atchison, Kansas. 

Div. 7—Glen R. Draper, Burley, Idaho. 

Div. 8—Del Wentworth, S. San Gabriel, 
California. 

Div. 9—E. W. Cripps, Brantford, Ontario, 
Canada. 

Div. 10—Edward A. A. Graves, London SW 
17, England. 


NEW MEMBERS 


Robert C. Robinson #1132 
701-C Hunting Towers 
Alexandria, Va. 


Elmer J. LeMere #1133 
76 Helen Circle 
East Longmeadow, Mass. 


Paul Barner #1134 
859 So. Wooster St.., 
Los Angeles 35, California 


Daniel R. Thompson #1135 
241 E. Chestnut Ave., 
Metuchen, New Jersey 


C H S INCORPORATED 

One of the questions placed before 
the financial review committee was 
that of incorporating the CHS. Fol- 
lowing their later recommendation 
the Circus Historical Society was in- 
corporated in the State of Wisconsin, 
being recorded on August 17, 1962. 

The Society is indebted to past 
director Sverre O. Braathen, for pre- 
paring the incorporation papers .and 
handling the legal work as a con- 
tribution to the CHS. Mr. Braathen 
is the registered agent. Other Wis- 
consin CHS members who served as 
incorporators are C. P. Fox, Hallie 
D. Olstadt, Clark Wilkinson and Faye 
©. Braathen. 


SREETINGS. 


Because the NEXT issue of the BANDWAGON will be the November 
December issue, we are reminding you of your Christmas Greeting now. 


This needs to be our biggest greeting issue yet, send your greetings to 
the Editor, in Columbus to arrive by November Ist. The rates are: 


FULL PAGE $25.00 
REMEMBER YOUR FRIENDS 


HALF PAGE $15.00 QUARTER PAGE $8,50 


SEND A GREETING 


Charles W. Hoffman #1136 
6242 So. Carpenter St., 
Chicago 21, Illinois 


Ronald S. Brooker #1137 
216 Wallington St., 
Brantford, Ontario, Canada 


Barclay C. Tremaine #1138 
3280 Robinson St., 

Regina, Sask, Canada 
Jerry Lee Olsen #1139 
U.S. Army 

Home: 4931 Rosslyn Ave., 
Indianapolis, Indiana 


David F. Beatty #1140 
16856 Turk Drive, 
La Puente, California 


J. J. Moran, Jr. #1141 
266 Redwood Lane 
Decatur, Lllinolis 


Robert Sugarman #1142 
43 West 93rd St., 

New York 25, N. Y. 
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REINSTATED 
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The season of 1923 featured the 
one hundredth annual tour of the 


John Robinson Circus and, according . 


to the route book for that year, “but 
what a tremendous span of time and 
gigantic achievements embodied in 
that one hundred years.” Billboard 
first carried a report of the plans for 
the centennial in September, 1922, 
when it indicated that the Robinson 
Circus would not only celebrate its 
100th anniversary but would take on 
a new physical make-up and type of 
program offered to its patrons. 
According to Gil Robinson, writing 
in “Old Wagon Show Days,” John 
Robinson was first identified with a 
circus of his own in 1824. The route 
book for the 1923 season agrees with 
this date but the late George Chin- 
dahl and Tom Parkinson, both com- 
petent historians, believe the first 
John Robinson Circus to have been 
organized about 1840. Regardless of 
the year heralding the start of this 
great circus, efforts to collect items 
of historical interest concerning the 
Robinson show are especially reward- 
ing. The Robinson family owned and 
operated this circus enterprise until 
the end of the 1911 season except for 
the year 1898 when it was leased by 
the Ringlings and managed by Henry 
Ringling. From 1912 to 1915 the show 
was off the road but it was purchased 
‘by Jerry Mugivan and Bert Bowers 
in 1916 in order to use the John 
Robinson title on their Famous 
Robinson Circus. Apparently the 
equipment for this: John Robinson 
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By CHANG REYNOLDS 


Circus (1916 edition) came from 
Mugivan and Bowers shows. It was 
a 30-car show that year. For 1917 
the ownérs combined the Robinson 
and Howes Great London Show to 
put out a 45-car circus but cut back 
to thirty cars in 1918. The train re- 
mained this size for a number of 
years and then was reduced to 
twenty-five cars. 

Rumors that the 1923 version of 
the Robinson circus would use some 
of the ‘equipment that Mugivan and 
Bowers had on their 1922 Gollmar 
Circus were verified early in Febru- 
ary when Billboard carried a notice 
that advertised for sale — advance, 
stock, flat and sleeper railroad cars; 
horses of all types; tigers, lions, 
leopards and other wild animals; 
cage, tableau, baggage wagons and 
air and steam calliopes; full sets of 
Bolte and Weyer gasoline lights; seats 
and wardrobe of all description. Ven- 
dor was the John Robinson Shows 
Co., Peru, Indiana. 

During the second week of March 
the show world was alerted to the 
fact that as soon as the Sells Floto 
train was ready to leave for the Chi- 
cago Coliseum on April 3 where it 
would open the 1923 season on Satur- 
day night, April 7, the John Robinson 
Circus would receive the attention of 
the corporation employees. The Goll- 
mar equipment, which had been in 
Montgomery, Alabama, during the 
winter, was due to arrive at Peru on 
April 1, where it would be merged 
with the available Robinson equip- 


Z, PIONEER 
© OFALLTEN 


gp SHOWS 
MODERNIZED 


This letterhead from the Chalmer Condon 
Collection is often called the “Pink Lady.” 
It was used for the 1923 season. The title 
is red with black outline, the “for 100 years” 
is gold with black outline. The illustrations 
are in full color finely lithographed. 


ment. The announcement also stated 
that for the 1923 season the John 
Robinson circus would be strictly a 
wild animal show, “the largest of all 
such entertainments now before the 
public.” 

An unusual incident occurred be- 
fore leaving the Montgomery quarters 
that delayed the move to Peru. As 
related by Bill Woodcock, “several 
hours before daylight on the morning 
we were slated to leave Montgomery, 
fire broke out in the bull car and it 
burned to the floor before the fire 
department extinguished the blaze. 
The car had to be rebuilt in the 
Montgomery car shops, in a hurry.” 

Describing the emergency in detail, 
Woodcock continues, “The six wooden 
stock cars were sitting on a grade 
with the bull car at the top. Gardner 
did not live in quarters and didn’t 
get to the fire until after the excite- 
ment had just died down — the bull 
chains had been put in the car and 
even the hay spread out in prepara- 
tion for a quick loading and getaway 
for Peru. A hand named Mike Brown 
grabbed Dutch and by uncoupling the 
cars and releasing the brakes Mike 
was able to take Dutch and push the 
stock cars one at a time, starting at. 
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The No. 188 baggage wagon in 1923. This wagon still had the cream and 
red color scheme used on all John Robinson baggage wagons in 1922. Joe Bradbury 


Collection. 


the bottom of the grade, away from 
the burning bull car. He did this with 
four stock cars, and by that time a 
train team had been harnessed up 
and snatched the fifth and last stock 
car away from the burning bull car. 
I tried to help with Betty, but she 
was badly goofed up and I never 
could get her up against the cars to 
push. Surprisingly she didn’t take 
out across the country with me.” 
One of the most interesting items 
of the 1923 season was that members 
of the staff and the performers were 
to play outstanding roles in the writ- 
ing of American circus history. The 
manager was C. D. (Dan) Odom who 
had been on the Howes Great London 
Circus and in 1922 was manager of 
the Gollmar Bros. Circus. He was at 
Montgomery at the time of the fire 
and, according to reports, was as 
burned-up as the bull car over the 
incident. This capable supervisor con- 
tinued in the managerial position on 
the 1924 Robinson show and then 
moved over to the Hagenbeck-Wal- 
lace Circus in 1925. Sam B. Dill 
managed the Robinson show in 1922, 
was assistant-manager in 1923 and 
1924, and then moved back into the 
manager’s job. He owned his own 
truck show from 1930 through 1934, 
but his great career was terminated 
early in 1935 due to an untimely 
death. Arthur Hopper, a great general 
agent, performed in that capacity on 
the Robinson Show from 1921-1928 
and joined the Dill show in the fall 
of 1931. S. L. Cronin had the adver- 
tising banners on the 1923 John 
Robinson circus and later was man- 
ager of the Al G. Barnes Circus for 
several seasons. Ed Woeckener, fa- 
mous band director, was in charge of 
the Robinson band in 1923 and 1924. 
He then led the Hagenbeck-Wallace 
Circus band for ten years, and fol- 
lowed this with years on the Al G. 
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Barnes, Russell Bros. and Cole Bros. 
Circuses. A member of the band in 
1923 was Wade Zumwalt who fol- 
lowed Woeckener as Musical Director 
on the Robinson show from 1925 to 
1930. Cheerful Gardner, who first 
worked elephants in 1905 at the St. 
Louis World’s Fair, was in charge of 
the Robinson elephants for 1923 and 
1924. Gardner worked elephants on 
the J. E. Henry Dog and Pony Show, 
Sun Bros. Circus, Al G. Barnes, 
Hagenbeck-Wallace Circus, Russell 
Bros., Arthur Bros. and both Polack 
units during his illustrious career. 
Charles Rooney, from Baraboo, Wis- 
consin, was superintendent of bag- 
gage stock on the 1923 show. He 
drove for the Ringlings for several 
years and then became boss hostler 
for Gollmar Bros. in 1896. He re- 
turned to the Ringling show in 1898 
and was superintendent of horses 
until 1919. Tom Lynch got that job 
after the consolidation with the 
Barnum Bailey show and Rooney 
went out with John Robinson from 
1919 to 1925 when he moved to the 
Hagenbeck-Wallace Circus for 1926- 
1934. Charles Barry opened the season 
as equestrian director. Allan Hauser 
finished the tour in that spot. He later 
filled the same post on Hagenbeck- 
Wallace. LaVerne Hauser was a well- 
known performer in the Corporation 
shows and during the 1923 season 
worked leopards in the big cage and 
rode manege. Also presenting wild- 
animal acts were John (Chubby) 
Guilfoyle and Harriet Guilfoyle, Peter 
Taylor, and Clyde Beatty. The Rudy- 
noff riding act was one of the big 
attractions during the centennial 
year. Participating in this act were 
Frma and Rudy Rudynoff, Slivers 
Johnson, Ola Darragh and Mary 
Bedini. The Rudynoffs remained on 
the Robinson show for several] 
sons and later were a 


sea- 
Star act on 


the Ringling show. They came to the 
United States from Circus Knie in 
1920. Last, but far from least, just 
beginning a great career, was Emmett 
Kelly on trapeze and in clown alley. 

The featured three 8-horse 
drivers, five 6-horse drivers, six 4- 
horse drivers and four pull-up teams 
working with the baggage stock 
under the supervision of Charles 
Rooney. Cheerful Gardner was me- 
nagerie superintendent in addition to 
his job with the bulls and had Harry 
Fields as assistant, and Julian Parolis 
as cage foreman. Gardner had been 
on the Barnes show in 1922 but could 
with Al G. 
for the ’23 season. Since the Barnes 
show was wintering in Dallas, Cheer- 
ful headed for the American Circus 
Corporation quarters for a job. He 
sent to Montgomery, Alabama, 
where the Gollmar show was winter- 
ing. 

The 1922 Gollmar 
been 
Great 


show 


not agree on a contract 


Was 


sros. Circus had 
made up of the 1921 Howes 
London equipment and ani- 
mals. The Great London title had 
been leased to Golden, Runkle and 
Adams for 1922 and the Gollmar title 
was obtained by Mugivan and Bowers 
for their 1922 show. In order to get 
the elephant census of the 1923 John 
Robinson Circus it was necessary to 
drop back to 1920 to the Howes Great 
London Circus and list their ele- 
phants, Alice, Lizzie, Nellie Lockhart 
and Toto. During 1921 the Howes 
show had Alice, Lizzie, Nellie Lock- 
hart, Toto, Mary, Katie, and Babe. 
The last three bulls having been 
added from the Yankee Robinson 
show. At the end of 1922 in the 
Montgomery quarters of the Gollmar 
show were Lizzie, Toto, Mary, Katie 
and five punks added early in 1922. 
These five were Modoc, Jewel, Pearl, 
Judy, and Danny. Nellie Lockhart 
was sold late in the 1922 season to a 
Columbus, Mississippi, grocer who 
owned a private zoo. He in turn sold 
her to Floyd and Howard King. How- 
ever, in carrying out the transporta- 
tion necessary for delivery, the old 
elephant became unruly, upset the 
truck in which she was riding, stam- 
peded into a swamp, and died of a 
broken neck during the attempt to 
haul her out. Babe was sold to the 
Christy show through the dealer, 
Horne, during the season and was 
renamed Nero on that show. 
Meanwhile, in quarters, Gardner 
assisted by High Pockets, set out to 
organize the elephant acts using 
some of the Barnes show routines. 
During the winter Larry Davis, a 
capable bull handler with the Cor- 
poration shows and later with Ring- 
ling Bros., came down from the Peru 
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quarters of the Robinson show with 
Dutch, Betty and Blanche. He left 
these three in Montgomery and re- 
turned to Peru with the 
Toto and Danny. 

This elephant act had changed its 
pachyderm personnel faster than any 
ever had on the Barnes show but 
Cheerful stayed with it and showed 
up at Peru in the spring with a good 
act of ten bulls: Modoc, Jewel, Pearl, 
Jidy, Lizzie, Mary, Katie, Dutch, 

»setty, and Blanche. At Peru, Katie 
was dropped from the herd due to 
physical infirmities and two more 
punks, Jenny and Ruth, were added. 
About this time the Sells Floto show 
was embarking for the Chicago Coli- 
seum and Major, scheduled to make 
this stand, took a swing at Zack Ter- 
rell, the manager. Terrell had a weird 
assortment of bulls on the Sells Floto 
herd and he 
body or 


two males, 


had an aversion to any- 
anything challenging his 
authority. He decided that 
Major couldn’t make it to the big 
city with a circus under hi: 
ment. Jerry Mugivan 
stated that Major 
Robinson show 


quickly 


manage- 
agreed and 
the 
-so Cheerful 


belonged on 
anyway - 
got an even dozen. 
Now if you look over this elephant 
herd and realize that only 
one stampede all season, no doubt 
you will agree that Cheerful Gardner 
was one of the be st, if not the Dean. 
of all the elephant trainers at that 
time. He had three John Robinson 
bulls, one from Yankee Robinson, 
four from the Gollmar show, one 
from Great London, two new punks 
from Peru, and Major. In addition, 
one half of the herd were youngsters 


there was 


and willing to cause plenty of mis- 
thief. Most of the famous elephant 
herds in our circus history are com- 
bulls that have worked to- 
gether for some time. While the 192: 
Robinson herd makes no 
circus fame it 
efficient group 
for this is 
and his 


posed oO! 


claim to 
apparently 
and 
due to 
issistants. 


was an 
probably credit 
Cheerful Gardner 
show prepared for 
new, improved 
Peru, In- 
remodeling 
December 1, 
ten, steel and 
located above the 
barns heated 
plant located on the 
and a water system, 
that of the city of 
Peru, wa installed. The quarters 
still depended upon the city for its 
lighting, however. One of the first 
items of business for the month of 
January was the settlement of a suit 
for $10,000 damages brought 


The Robinson 
the 1923 


season in the 
quarters located at 
The repairs and 

had been completed by 
1922, and consisted of 
concrete, buildings 
flood-line. All 
from a central 


property 


winter 
diana. 


were 


és 8 6a 8 BS 
irom 


separates 


against 
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the circus for an accidental death that 
occurred during the 1920 season. A 
fifteen year old boy had joined the 
Robinson show early in that tour. On 
May 4, 1920, at Parkersburg, West 
Virginia, he was operating a brake 
on top of a wagon. The vehicle ran 
over a rut in the street and the youth 
was thrown to the pavement under 
the wheels and died of the injuries. 
The step-father had brought suit 
against the Robinson show and it was 
settled in favor of the circus during 
the first week of January, 1923. 

Billboard carried the usual calls 
for personnel during January and 
February and at the end of March 
announced that the John Robinson 
Circus would begin its one hundredth 
annual tour at Marion, Indiana, on 
April 21. Featured attraction would 
be Peter Taylor, wild animal trainer, 
who had recently arrived from South 
America. According to the _ report 
Taylor had been out of the country 
since 1919 

Bill Woodcock supplies this de- 
scription of the John Robinson train 
and equipment. “This Robinson train 
had 25 cars, had wooden flats and 
stocks. The show had three tableau 
that were with the Gollmar show in 
1922; the same steam calliope and 
rebuilt air calliope and the same 
twelve cages. A Robinson tableau, 
with a painting of a chariot race on 
one side and Tarzan fighting a lion 
on the other side, was added at Peru. 
Other equipment was added but I 
only.recall a big light plant generator 
wagon. Base color on the cars and 
baggage was yellow, but there were 
one or two red baggage wagons, and 
the few baggage wagons added at 
Peru were painted a cream color with 
dark red trim. The Gollmar advance 


car went to Peru with that title on it. 
It was painted orange, the same as 
the Gollmar train in 1922.” 

As announced, the centennial tour 
opened at Marion, Indiana, on the 
2Zist to a three-quarter matinee and 
near-capacity evening performance. 
It was a gusty, cloudy day and rain, 
immediately following the parade, 
discouraged attendance in the after- 
noon. Gil Robinson, descendant of 
the famous John Robinson, made the 
trip from Somers Point, New Jersey, 
to view the opening ceremonies. He 
announced that his book 
the history of the John 
Circus had reached the proof stage 
and would soon be published. 

The program, not necessarily in 
order of appearance, that Gil Robin- 
son and the fans at Marion witnessed 
consisted of: 

1. The Spectacle, 
Animal Land.” 
Peter Taylor in the big cage pre- 
senting a group of pumas. 
Liberty ponies in Rings 1 and 3 
presented by Charles Fulton and 
Allan Hauser. Victor, the famous 
Robinson hippopotamus, pulling 
a cart around the track and W. 
W. Weaver and George Jennier 
on trapeze completed this 
play. 

Animal acts in all rings and the 
steel arena. Goats were presented 
by Harley Woodson and Dewey 
3utler. Rabbits and rats were 
presented by Miss Gardner and 
Lela Plank. The steel arena was 
occupied by polar bears worked 
by Clyde Beatty. 

The Rudynoff Troupe and 
nard Griggs and 
tured comedy 
Felix and 


concerning 
Robinson 


“Peter Pan in 


dis- 


Ber- 
lea- 
riding. 
Morales and 


Company 
bareback 
Piquetta 


The No. 30 sideshow bandwagon in parade August 2, 1924 at McCook, Ne- 


braska. 


This was the only tab wagon carried in 1923 that had been on the 


Robinson show in 1922, the rest having come from the 1922 Gollmar show. The 
jungle scene shown on the side was copied from the cover jacket of the novel, 


; 


“Tarzan and the Jewels of Opar.’ 


Joe Fleming Collection. 
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Pete Taylor 


Tetu Robinson presented amaz- 
ing skills on wire. Cheerful 
Gardner concluded this display 
with the herd of Robinson ele- 
phants. 

Ponies with dog and 
riders presented in the rings by 

3ernice Renwick and Blanche 

Meyer. In the arena, Harriet 
Guilfoyle worked a horse and 
two riding lions. 

Dancing horses and dancing girls. 
(Eva Moore, Mitzie Moore, 
Agatha Plank, 3illie Burton, 
Gertrude West, Pompey Baio, 
Estelle Dixon, Sarah Mann, Etta 
Carreon, Ruby Chapin, Ola Dar- 
ragh, Mrs. Peterson, Mrs. Weaver, 
Anna Browder, Miss’ Fulton, 
Clara Smith, LaVerne Hauser, 
June Hester, Miss Morales, Verne 
Grey, Anna Butler, Tetu Rob- 
inson). Slivers Johnson with 

Maude, the mule, was also in this 

number. 

Trained pigs presented by Harley 

Woodson and Dewey Butler. 

Large, mixed cat group presented 

by Peter Taylor. 

The “Doveland” chorus featuring 

Miss Julian Rogers, prima donna, 

with white doves fluttering to 

cover horse and rider. 

Harry Burt announcing the Mor- 
Family who thrilled the 
audience with teeth, hair, foot 
and upside-down head slides. 
The big cage filled with African 
and Asiatic leopards worked by 
LaVerne Hauser. 


monkey 


ales 
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Trapeze number with the Flying 
La Vans, Celia Fortune, Teresa 
Morales, Mrs. Woeckener, Em- 
mett Kelly and the Moore Sisters. 
Equestrian Mary Bedini 
and Erma Rudynoff. 
Collie, monkey and pony act in 
two rings, presented by Richard 
Sadler and Harold Prophet. 
Liberty horses’ presented . by 
Allan Hauser and Charles Fulton. 
Group of African lions in the 
steel arena presented by John 
Guilfoyle. 
Aaerial display on _ swinging 
ladders included the ladies men- 
tioned in dancing horse presenta- 
tion. 
Elephant, pony and dog in two 
rings worked by Miss Peterson 
and Ola Darragh. 
Jockey riding presented by Rudy 
Gebhardt and Company and Ber- 
nie Reed and Company. 
Foxhunt featuring high-jumping 
Riders: Etta Carreon, 
sillie Burton, Clara Smith, Anna 

Butler, Ola Darragh, Miss Woeck- 

ener, Charles Barry, Charles Ful- 

ton, Carlos Carreon, Allan Hau- 

ser, Paul Smith, and John Butler. 
Clowns: Joe Wilde, Emmett Kelly, 
Plank, Ab Johnson, Slivers 
Johnson, Charles Lewis, Lawrence 
McAllister, Mann and Mann, Walter 
Wellington, Jack Welch, Fred De- 
Marr, Doodles DeMarr, Billy Stites, 
Joe Stites, George Jennier, Monk 
Allen, Carl Myers, and Abe Gold- 
stein, clown cop. 

Wild West Concert: Car- 
reon, Etta Carreon, Brant, 
Tom Ellis, Tex Filbert, George Dav- 
Will Samson, Bill Rowlison, 
Pete Nubert, Mrs. Dewey Butler, 
Dewey Butler, Johnnie Parker, Haze] 
Hickey, J. H. Butcher, and Montana 
Joe. 

Wrestlers: Herman Hackenschmidt 
and Eugene Parquettee. 

The official staff listed for 1923 
was as follows: Mr. Jerry Mugivan, 
president; C. D. Odom,- general man- 
ager; Sam B. Dill, asst’ mgr. (joined 
lated in May); Frank F. Meyers, 
treasurer; Frank McGuyre, attorney; 
Wm. McCoy, supt. of police; Leonard 
Karsh, supt., main entrance; C. B. 
Haroldson, time keeper; Robert E. 
Hickey, general press representative; 
S. L. Cronin, advertising banners: 
Ed Woeckener, musical director and 
mail agent: Gardner Wilson, 
representative; William Backell, mgr. 
of advance car No. 1: F. G. Barker, 
mer. of advance car No. 3: Robert L. 
Morgan, mgr. of brigade No. 1; 
Charles Barry, equestrian director 
(part of season and Allan Hauser 
finished the season at this. post); 


stars, 


horses. 


Tom 


Carlos 
30bbie 


eron, 


press 


Robert Courtney, supt. of inside 
tickets: R. M. Smith, supt. of ushers; 
James Scanlon, supt. of ring stock; 
Charles Prentiss, supt. of mechanics; 
Cheerful Gardner, supt. of menagerie; 
Charles Lancaster, supt. of properties; 
Charles Young, supt. of big top can- 
vas: Jack Pfeifenberger, supt. of side 
Harry Levy, supt. ol 
privileges; Joe Litchell, 
transportation; August Christ, 
master; Charles Rooney, supt. of bag- 
gage stock: “Tim” Carey, steward; 
and R. H. King, chief electrician. 
oJhn Robinson’s World of Wonders: 
Raymond Daley, mgr.; Jack Sampson, 
lecturer: The Musical Bensons, Ha- 
waiian Musicians; Frank Kean and 
Co., Scotch Bagpipers; Bobbie Reed, 
sword dancer; Rifle and Co., 
Australian Sharpshooters; Clara 
Sampson, trained reptiles; Tianita 
Midgets; Jess Adams, giant; Sampson 
and Co., Punch and Judy; Sailor Mc- 
Clendon, tattooed wonder: Fred Mari- 
neu, sword swallower; and Ernest 
Montague, Director of Minstrels and 
Side Show Band. 

William Backell reported that his 
Advance Car No. 1 had been encoun- 
tering opposition since it left Peru 
early in April. Sparks and Walter L. 
Main advance brigades were found 
in West Virginia and in western 
Pennsylvania the lithographers from 
the Al G. Barnes circus were an 
obstacle. At Youngstown, Ohio, the 
Robinson advance first ran into the 
Ringling Bros. and Barnum & Bailey 
brigades who were also encountered 
at Canton and Akron. Although the 


show canvas: 


master of 
traln- 


Rose 


Sam B. Dill 
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month 
Ringling 
advance plastered the same territory 
with “Coming Soon” paper. A two- 
day wind and snow storm in early 
May destroyed much of the Ringling 
paper and allowed the Robinson show 
to recover the territory. Backell got 
a stand on the outside elevator of a 


due a 
ahead of the Big One, the 


shi WwW Was 


Robinson 


new 14-story building under con- 
struction and commented that “even 


if I didn’t have as much paper up as 
the opposition, I had the highest.” 
After the Marion, Indiana, opening 
the Robinson played the first 
week of the season (April 23-28) in 
Muncie, Indiana; Lima, Marion, Lo- 
gan, Athens, Ohio; and Parkersburg, 
West Virginia. The week was marred 
by the fall of Erma Rudynoff at the 
second stand of the season. This spill 


show 


from her fast-moving horse caused a 
rider’s left 
Muncie 
The 


week 


fracture of the 
leg and confined her to the 
hospital for fifteen 
weather during the opening 
was fair and warm except at Parkers- 


Sc veLe 


weeks. 


burg where a cold rain fell. In spite 
of the drizzle and muddy lot the 
parade went out on time and attend- 
ance for both performances was good. 


The second week of the season 
found the show playing stands at 
Huntington and Charleston. West 


Virginia; Middleport, Marietta, Zanes- 


ville and Cambridge, Ohio. Three 
shows were given on May 1 at 
Charleston. 

During the third week the show 


played Steubenville, Ohio; Washing- 


ton, Pa.; Wheeling, and 


Clarksburg 
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Morgantown, West Virginia; and Con- 
nellsville, Pa. Steubenville brought 
the only day of sunshine in the third 


week and gave two packed houses. 
At Washington rain caused a soft 
lot and cancellation of the parade. 
At Wheeling, on May 9, there was 


two inches of snow. Three thousand 
patrons showed up at the matinee 
but the night show was poorly at- 
tended due to the cold weather. The 
show was off the lot by midnight at 
this stand. A 108-mile haul to Clarks- 
burg caused a late arrival. This plus 
a long haul to the lot and a cold 
wind eliminated the parade at this 
stand. The menagerie was corralled 
but business was good. Both perform- 
ances at Morgantown on the 11th 
were lost due to the location of the 
lot and the clay road leading to it 
that was too slippery for wagons and 
teams. Connellsville again featured 
rain and cold weather but the parade 
was given and both performances 
were well attended. 

The fourth week brought the 
Robinson show to Youngstown, Ohio; 


New Castle, Pa.; and Canton, Ohio,, 


and Cleveland, Ohio. At Youngstown 
a heavy downpour before the evening 
performance failed to dampen the 
spirits of a packed house. The show 
played New Castle in ideal weather 
with both houses filled to capacity. 
At Canton there was a steady down- 
pour all day and the train was late. 
The parade went out at one o’clock 
and the matinee began at three- 
thirty. Matinee was well-filled and 
there was a capacity house at night. 
The show was at Cleveland on May 
18-19 with the weather warm and 
fair and capacity houses at all four 
shows. Vic, the hippo, toured the 
city hall with Mayor Kohler on the 
first day. 

The fifth week found the show in 
Erie, Grove City, Butler, Punxsu- 
tawney, Indiana and DuBois, all in 
Pennsylvania. Erie was the home of 
Ed Woeckener, and one paper carried 
a three thousand word story about 
the Musical Director. At Grove City 
it was cold and there was difficulty 
getting onto the lot. No parade was 
given that day. 

During the sixth week the Robin- 
son show finished its spring tour of 
the states with stands at Warren, Pa. 
and Dunkirk, Buffalo, and Niagara 
Falls, N.Y. Buffalo on May 30 gave 
the show two tremendous houses and 
Niagara Falls on the 3lst proved 
equally as good. On June 1 the circus 
moved the fourteen miles to St. 
Catharines, Ontario, the first Cana- 
dian stand. At this stand sleeping 
car, No. 63, caught fire. Damage was 
slight but excitement high. The sixth 





Cheerful Gardner 


week ended at Hamilton, Ontario, on 
June 2. 

The seventh week was reported in 
Billboard as follows: ‘Business 
throughout Canada has been good for 
the John Robinson Circus. In fact, 
the attendance record, while not as 
large as in the States, has been satis- 
factory, wherever weather permitted. 
The inclement weather has been the 
chief drawback, especially at Toronto. 
At that city the rain began falling 
heavily the day before the show ar- 
rived in town, continued over Sun- 


day, June 3, and on Monday and 
Tuesday, June 4 and 5, the show 
exhibited.” The route book states 


that the “Toronto folks didn’t seem 
to mind the rain in the least, and 
they turned out in full force for the 
four performances. However, it was 
rainy and cold and at one time there 
was two inches of water on the 
ground.” The week continued with 
stands at Kitchener, London, 
Chatham, and Windsor. At Kitchener, 
June 4, the bad weather cleared and 
the show enjoyed an excellent day’s 
business. London, the next day, 
brought rain again but business was 
good. Chatham and Windsor were 
played to big business. 

The eighth week included stands 
at Stratford, Guelph, Peterborough, 
Belleville, Kingston, and Ottawa, all 
in Ontario. 

The ninth week opened in Mont- 
real on June 18 and 19 and brought 
excellent business to the John Robin- 
son Circus which played the lot at 
Delorimer and Ontario Streets. A new 
menagerie top was raised at this 
stand. St. Johns on the 20th, brought 
good attendance at the matinee but 
the night stand was light. At Sher- 
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Steam calliope used in 1923, shown here on 
Robinson in 1923 to 25 or Gollmar in 1922. 
Wagon was rebuilt of the 1921 Howes Great 
London show steamer. (See wagon history 
file Sept.-Oct. 1958 Bandwagon.) P. M. Mc- 


Clintock Collection. 


Quebec, the last Canadian 
stand, the parade was cancelled due 
to a difficult hill approaching the lot. 
Both matinee and evening 

re large. Three baby tigers were 
born at this stand. The week con- 
cluded with stands at Newport and 
St. Johnsbury, Vermont. The parade 
was again cancelled at Newport due 
to a late arrival caused by the delay 
in crossing the border. The first 
wagon did not leave the runs until 
nine o'clock. Business, however, was 
good. St. Johnsbury brought a large 
matinee attendance but was weak in 
the evening. 

The first five days of the tenth 
week of the season was spent in Ver- 
mont with stands at Montpelier, St. 
Albans, Burlington, Bennington, and 
Rutland. On June 30 the show moved 
to Glens Falls, New York. All these 
stands gave the John Robinson Circus 
wonderful business. The weather was 
sunny and cool during the day with 
pleasantly cool nights. 


brooke, 


houses 


One of the early gas engine powered stake 
drivers, pulled by a four horse team. Pfening 
Collection. 
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The eleventh week of the season, 
featuring stands in New York State, 
was one of the most prosperous of the 
tour. At Plattsburg on July 2 the 
attendance was excellent both in the 
afternoon and evening. At Malone, 
July 3, there was a drizzling rain all 
day and light. The 
crowd at the Ogdensburg matinee on 
July 4 was so great that the 
were closed at one-thirty. A half 
hour later a terrific hail and rain 
storm that lasted the rest of the day 
arrived, but it did not affect the night 

Gouverneur and Fulton, on 

July 5 and 6, were both good stands 

and Penn Yann, on the 7th, had good 

houses. Mrs. Mary Myers of the 

Rudynoff Troupe fell from her horse 

this last stand during the matinee 
and severely injured her ankle. 

The Robinson show spent. the 
twelfth week in Pennsylvania with 
stands at Lock Haven, Clearfield, 
Johnstown, Greenburg, Uniontown, 
and Somerset. At Lock Haven the 
personnel of the Mathew J. Riley 
Shows attended the matinee. Heat at 
this stand was severe. The haul from 
somerset, Pa., to Hagerstown, Md.., 
a run of 138 miles, is complete with 
mountains and grades. This 
made the Hagerstown arrival the 
latest of any Sunday run of the 
season. All equipment was on the 
lot, however, by five in the afternoon. 

Hagerstown opened the thirteenth 
week and was a real circus day. Rain 
fell at the night performance, but 
not enough molsture arrived to inter- 
fere with business which phe- 
nominally large at both shows. Fred- 
erick, Md., the next stand, featured 
real, blistering circus weather but 
the matinee was attended by a huge 
and the night periormance 
lacked only a few of being as large. 
During the rest of the week at Win- 
chester, Harrisonburg, Staunton, and 
Charlottesville, Virginia, the business 
continued to be excellent in spite of 
the hot weather. Charlottesville on 
Saturday registered nearly one hun- 
the hottest day of the 


attendance was 


ret OTS 


business. 


steep 


was 


Crow d 


dred degrees 
tour. 

The entire fourteenth week of the 
season was spent in Virginia with 
stands at Richmond, Newport News, 
Portsmouth, Norfolk, Petersburg and 
Farmville. On Sunday, during the run 
to Richmond there was a severe storm 
but Monday was bright and clear 
with standing room only at the even- 
ing performance. Newport News, July 
24, brought rain again but 
was very good. The circus moved by 
ferry this town to the next 
stand, Portsmouth. 

The fifteenth week 
Lynchburg, Va., on 


business 
from 


opened at 
July 30, with 


field and 
Ironton, 
At 


arrived 


and 
io, following 


~ 


Line now 


as cancelled 


tood up to see tne 

and there was big business 
ht. Show fficlals thought that 
performances could have been 
had not arrived late 
stand, featured 
matinee and a Satisfactory 
ght. This was a surprise 
re nearly empty 

fronton brought rain 

did not commence until 
performance had begun. 

The sixteenth spent on 
a three-day engagement in Greater 
Cincinnati and other Ohio towns. The 
three days at Cummunsville, Norwood 
and Newport, Ky. (Aug. 6, 7, 8), were 
successful with good business in ideal 

r. The last three days of the 
week brought performances to Hills- 
boro, Chillicothe, and Washington 
Court House, all Ohlo. Hillsboro had 

capacity matinee and a weak night 
house. At Chillicothe the matinee was 
led due to national services for 
President Harding. The big 
top was open for worship during the 
afternoon. A night performance was 
given. Washington Court House com- 
pleted the week. Mr. Jerry Mugivan 
visited the show at Cincinnati. 

The seventeenth was also 
spent in Ohio with stands at Newark, 
Mt. Vernon, Massillon, Alliance, 
Wooster, and Bucyrus. Business at 
these stands varied from very good to 
excellent with the exception of 
Bucyrus which only two fair 


ne Snow 


on, the next 


evening 


week was 


Cancel 


the late 


W e¢ k 


sent 
houses. 

The moved into Michigan 
for the eighteenth week with stands 
at Jackson, Saginaw, Mt. Pleasant, 
Cadillac, Petoskey, and Traverse City. 

During the nineteenth week the 
John Robinson Circus played Manis- 
tee, Big Rapids, Grand Rapids, Kala- 
mazoo, Sturgis (all Michigan) and 
Plymouth, Indiana. 

On Sunday, September 2, the show 
had a run of 167 miles to Piqua, Ohio. 
Anderson, Indiana, with capacity 
houses was next on Sept. 4, with 
Kokomo, Frankfort, Martinsville, and 
Bloomington concluding the twen- 
tieth week. Mr. Mugivan again 
caught the show at this stand. The 
last three stands of the week featured 
exceptional business. On Labor Day, 
Harry Bert, Supt. of Inside Tickets, 
arranged an athletic program for the 
performers between shows. At Frank- 
fort, Indiana, eight of the twelve 
bulls were frightened by an express 
wagon as they were moving along 
the street. Seeing the danger, John 
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the 

the 

hack on Fred D. Pfening, Jr. Collection 
The twenty-second 

the Robinson show t ‘hattanooga 1LON, n Va plavi 

and Knoxville in Tenn ; Middles- Alabama); Columbus, Miss.; and ARTON PRODUCTIONS 

boro, Ky., and Morriston, John ) , the | tand of th presents 

City and Bristol, Tenne Sei A Collection from the 
During the tw ty-third week 

ville, N.C.; Spartansburg, S.C 

tonia, N.C.: and Greenvill 


and Greenwood, ahh of 4. “ espe “gehen - = ei WALLACE & CLARK 
were played ville Fair Grounds to Chattanooga, CIRCUS 


Columbia, Camden, Rock Hill renne 
(South Carolina), and Charlotte trom 


Salisburg and Durham (North Car wood 


lina), were the tanas or the twenty fo mil From Trenton, Tenn., . . 
fourth week. At Camden. riVliad Rahindis, ahaa envcd. ie ¢ Included in the offer are the following: 


} it 


Press Story and Photograph 
Bill Posters Pass 
Daily Billing Report 
Business Letterhead 

High Pint, N.C., on October & concerning the activiti f the Johr Business Envelope 
Started th vwenty-fifth week witl Robin ‘ircus in 1923 I have con Synopsis 
the Burlington, Raleigh, Wilson, sulted the official route book for thi Synopsis Envelope 


Backell, manager of No. 1 car saw the quarters vii 
for the fir: tim uring the [llino) 
on In order 1 prepar 


Rocky Mount and Goldsboro (North year, Billboard Magazine. and have Newspaper Mat 

> 50c Ticket 
$1.00 Ticket 
Arrow 


Carolina), tand filling he balance arawn heavily f mM hy yict 


historical 
veek know ledge Ol my ] ds, Gordon 
The tw nty Ixth week began with Borders, Bob Berna Working Boy Pass 
two North Carolina stands at Wil- Woodcock (who Discount Pass 
mington and Fay ville and con- part of thi ) Business Card 
cluded with ville, Darling- (The pen and ink x wer Date Strip 
ton, Georgctown., ‘harleston in drawn by the author S} ‘ally 5 Posters 
South Carolina. the Bandwagon.) 


[ Je u awl A ack All for $5.50 plus 50c for postage 
" — § } largest | ‘tn THE and handling. ; ; 


hung a: h { hera] h ONE-HORSE SHOW Plus First 25 get a Wallace & Clark 


Robinson Circus’s 1 te Circus Ballpoint pen extra, and 
that town f. 27a: al: The Life and Times of Dan Rice, The First 50 get a Route Card extra. 


o ® ® 
placed lith in many of maller { is ep 
f th all Circus Jester and Philanthropist a a eo ne ee 


A Chronicle of Early Circus Days newspaper mats 4 for $1.00. 


434 Pages, 6x9 8) Rare Illustrations 
Price $8& Postpaid Edilion Limited 


ARTON PRODUCTIONS 
P.O. Box 1857 
Hollywood 28, California 


JOHN C. KUNZOG 
36 Norton Ave. Jamestown, N. Y. 
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Reviewed at Parma, Ohio, April 28, 1962 
By Frank J. Pouska 


After a blowoff opening day, April 
21, in perfect weather in which the 
Mills Brothers were host to some 600 
fans and friends at a between shows 
banquet the show took to the road 
for its first week of daily stands. The 
weather was summer in April and 
catching the show its first weekend 
I found the program going smoothly. 

This years show, in its 23rd season, 
is better in some respects than last 
years due to work Johnny Herriott 
did during the winter with the stock. 
The show is paced by a band of 10 
pieces led by Joe Stephan and they 
play real circus music, probably the 
band traveling with any show 
today. The announcing is done by 
John Herriott and the Equestrian 
director is John Schmitz. 

Beginning with the grand entry and 
ending with the elephant act of Virgil 
K. Y. Sagraves the show moves well 
and all prop movements are held to 
a minimum. 

The second year of young John 
Zerbini’s lion act shows more polish 
and his 6 young lions do everything 
from posing to jumping thru hoops 


best 


—— 


Midway showing new big top in background, Mills Bros. Circus, 1962. 


by the author. 
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even to a spinning lion as a climax, 
and there is a minimum of gun shoot- 
ing, all in all a good act to watch and 
will get better as the lions grow. 

A real novelty is feature seven, 
three rings of Plate Spinners, all 
different acts and where shows are 
content with one such act, Jack Mills 
has three rings going at once with 
the Bakers and Heinz and Margo in 
the end rings and the Les T. Funs duo 
from Germany in center ring with the 
lady member climaxing the act by 
hanging by her hair and plate spin- 
ning, a la the Chinese. 

The Pedrola duo, back after work- 
ing in the Jumbo picture work twice, 
once on the double traps and later 
on the tight wire and their acts are 
real flash with beautiful wardrobe. 
Gerda Pedrola does an iron jaw slide 
for life from the top of the tent near 
the end of the program; just real 
circus troupers. 

But to me the most improvement 
came in the liberty horse act worked 
by John Herriott and his wife. In 
the past few years the horses have 
been worked as two units in the end 


Ps 


All photos 


rings, but this year Mr. Herriott has 
combined them into one center ring 
act using all twelve in one of the 
fastest and best acts on any show. 
Dressed with colorful harness and 
colored plumes they do all the turns 
including a hind leg walk off. Here 
was circus at its best. John Herriott’s 
other act, including camel, llama and 
ponies, was also outstanding. 


New acts include the Trio Aerols 
from France, two girls and boy who 
work on a suspended ladder balanced 
by the boy on one end and the girls 
working on twin traps on the other 
end. Pamela and Torrys in a novelty 
trampoline, plus the reliable Juggling 
Drougetts, Bakers, Charles Zerbinis 
chimps in a flying return act and the 
ponies, the web act and the clowns, 
led by Herman Joseph, all made up 
an enjoyable afternoon of viewing. 

The show has all new canvas made 
by United States of Sarasota, Florida. 
The big top is a 120 with 3 forty foot 
middles, white top with blue and 
white striped sidewall and orange 
trim. The poles are all aluminum 
with four main poles, two rows of 
quarter poles making for a real track 
around the rings. 

Seats are all on wagons, seven in 
all. The long side is chairs, the rest 
blues. When all are used the big top 
seats 3750. 

The ring curbs are metal and 
lighted from within and made a nice 
flash. The big top lighting is 4 cluster 
on each main pole and adequate. Side 
spots are used in the center ring. Ring 
mats are used and are real circus. The 
bandstand is traditionally situated 
opposite the center ring. All props 
are newly painted. 

The marquee is new, as is the com- 
bination menagerie side show, al- 
though no acts or band are included. 
The front is paneled, attached to 
truck which opens up to make a nice 
front for the show. The tent is about 
a 50 with two 30’s, and includes The 
Five Bulls, Burma, Lila Bordi, Bunty, 
Jennie, and Una. The seven Zerbini 
lions in small cages, some rabbits, 
8 monkeys caged, 1 baboon and 2 
raccoons. A 25c pitch is made from 
one ticket box. Heading the left side 
of the midway is Joe Lewis’ famous 
walk thru ape trailer and when I saw 
the show he seemed to be getting 
his share of customers. 

On the right side of the midway 
are two of Harry Mills’ candy stands. 
The one closest to the marquee fur- 
nishes the candy butchers their wares. 
Alongside this stand is the ticket 
wagon, actually the back end of 
trailer 92 which hauls the candy 
stands. Two small balloon and novelty 
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pitch stands in the center of midway 
complete the front. 

One other tent, a small square push 
pole top, no sides, is used to eat in at 
the backyard cookhouse, trailer 32 
which contains range, dishes and sup- 
plies. 

The concert is given by the Zerbini 
family in Wild West style with John 
Zerbini doing whip cracking and 
fancy roping and all clowned by Her- 
man Joseph. All in all the show is a 
real credit to the vision of Jack and 
Jake Mills in giving the public a 
circus they can be proud of. Plus the 
fact that the fan is always welcome 
on the lot makes a visit to the Mills 
Bros. Circus a standout circus day. 

THE STAFF 
Jack Mills...... Pres. and Gen. Mgr. 
Jake Mills V.P. and Producer 
Treasurer 
Secretary 
Harry Mills ..... Supt. of Concessions 
Felix Brazauskus...Gen. Supt. Purch. 
Howard Arhart Gen. Agt. 
Robert Scoczy Electrical Supt. 
Virgil Sagraves 

Elephants and Transportation Supt. 
Johann Schmitz. .Equestrian Director 
John Herriott 
Joseph Stephan 
Paul McMann 
Joseph Gilligan 
Buddy Billings 
Ralph Gray 


Properties 

24 Hr. Man 
Supt. Ring Stock 
Stewart 


5 Elephants 
12 Horses 
10 Ponies 

2 Camels 


2 Chimps 
Dogs 
8 Monkeys 
3 Llamas 1 Baboon 
Following is list of trucks and 
trailers, all the power tractors are 
Chevrolets, all rather new and painted 
alike — red, white and blue with stars 
on front. “S’” will denote semi with 
tractor. 
SEAT TRUCKS 
21 
35 
65 
75 
84 
88 
99 
9—Flat Bed 
stakes 
85—Flat Bed—Truck repairs—carries 
tools 
92—-S—Ticket wagon—carries candy 
stands 
11—S—Carries Zerbini lion cages and 
chimps 
32—S—Cookhouse 
31—S—Elephants 
34—-S—Elephants 
30—S—Ponies and sorrells 
63—-S—Ponies and 5 blacks, 2 camels, 
3 llamas 
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Stake driver carries 
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46—-S——Carries floats 
83—S—-Canvas 
86—S—Carries menageries 
48—S—Light plant 
18—S—Workmen’s sleeper 
77—S—Men’s sleeper 
66—-S—Performers living quarters 
79—S—Performers living quarters 
95—-S—Performers living quarters 
S—Wardrobe 
Panel truck hauls aluminum rest 
room trailer which is spotted between 
the marquee and big top. 
MILLS BROS. CIRCUS 
1962 PROGRAM 
Spec, “A Storybook Fantasy.” 
Trained lions worked by John 
Zerbini. 
Ring 1, Miss Rita, Loop the Loop 
Act; Ring 3, The Trio Aerols. 
Trained Shetland Ponies in Rings 
l and 3. 
Clowns. 
Plate Spinners in all 3 rings. 
Ring 1, The Bakers; Ring 2, Les- 
T-Fun’s Chinesisdie Spielerien: 
Ring 3, Heinz and Margo. 
Crown funny ford act. 
Pirate Aerial Ballet. Les Pedrolas 
double traps over center ring. 
Swinging ladders around the 
track. 
Concert Announcement. Tom Ri- 
cardo and his cowboys and cow- 
girls. 
Ring 1, The Van Loos, spring- 
board work; Ring 2, Pamela and 
Tommys, trampoline; Ring 3, 
Siegried and Hanse, acrobatic 
ballet. 
Dressage Act: John Herriott rid- 
ing Duke. 
Juggling in all 3 rings; Ring 1, 
Juggling Drouguetts; Ring 2, The 
Great Franstine, juggling on the 
rolling globe; Ring 3, the Juggling 
Bakers. 
Ring 1, Paulo and Elizabeth, con- 
tortionists; Ring 3, Roby and 
Heidi, contortionists. 
Liberty Horses presented by John 
Herriott and Mary Ruth. 
Second Concert Announcement. 
Wire Act of the Pedrola Trio. 
Aerialists over all rings. Ring 1, 
The Glamorous Mimi; Ring 2, 
Peerless Perchists; Ring 3, The 
Petite Miss Audrey. Winter Won- 
derland Aerial Extravaganza, 
Spanish Webs around the track. 
Animal Fantasy. Trained camels, 
llamas, and ponies. 
Clowns. 
Ring 1, trained chimpanzees, 
presented by Charles Zerbini:; 
Ring 3, Otto’s Capering Canines. 
Mills Bros. High School Horses. 
Mills Bros. High Jumping Horses. 
Miss Gerda, Slide for Life. 
Clowns. 


No. 63 horse truck and Mills Bros. beautiful 


horses. 


No. 11. Zerbini lion truck. 


~_te 


No. 48, light plant, brand new b'g top and 
marquee in background. 


25. Ring 1, Mauricio and Julie, fur- 
niture movers; Ring 2, Carsfellie 
Trio, head to head balancing; 
Ring 3, DeKasters on the balanc- 
ing ladder. 

Trained Elephants presented by 
Prince Kai-Wai. 


WE’RE WILLING TO TRADE 

We want hard-back circus books, old 
programs, route books, circus magazines, 
glass negatives, etc. We're offering our 
35 mm. circus slides in exchange. What 
do you have to offer? 

Send a long 6c stamped envelope for our 
trading list and lists of circus slides. We 
sell slides, too. 


AL HALPERN 
3210 Eisenhower Drive 
McKeesport, Penna. 





By Joseph T. Bradbury 


The tableau wagon shown in Photos 
No. 1 and 2 has been commonly called 
by wagon historians for identification 
purposes the Sparks Center Statue 
Tableau. It is believed to have origi- 
nated on the John H. Sparks Shows 
about 1911 and was one of the first 
tab wagons put into use by that show 
as it grew into a 10 car, flat car type, 
circus. The earliest dated photo I 
have seen of it is 1914, the one shown 
here. A good guess as to the builder 
would be Sullivan & Eagle as that 
firm did build some wagons for 
Sparks during that period, however, 
I have no definite information as to 
who actually built it nor the date of 
construction. It is assumed the wagon 
was used continuously by Sparks 
through the 1921 and all 
photos of it in parade show it to be 
used as a tableau wagon rather than 
a bandwagon with various costumed 
performers riding atop it. Bill Wood- 
cock says when he arrived in Macon 
winter quarters in early 1922 to go 
out on the Sparks Circus that season 
that the tab wagon was not there 
and he told that one tableau 
wagon had been sold earlier in the 
winter to Andrew Downie. By the 
process of elimination and accounting 
for the other tableau wagons the show 
had, we believe this was the wagon 
that sold. However, the wagon 


Statue Tableau John H. 
Season 


season, 


Was 


Was 


in Parade, 


Ohio, 


Center 
Sparks Shows, Wilmington, 
1914. Photo by Marion Organ. 


show in any photos of 
Walter L. Main Circus in 

1922-24 so speculation is 
perhaps it was sold to another 
that Downie disposed of it 
some way. In any event it left Sparks 
in the winter of 1921-22 and so far 
has not turned up in photos of any 
other show after that. 

The other tableau covered in this 
article as shown in Photos No. 3 and 
4 is one usually referred to as the 
Sparks Two Statue Tableau. It is be- 
lieved to have originated on the John 
H. Sparks Shows about the same tims 
as did the other tab and Sullivan & 
Eagle could have been the builder 
but here again the exact date it 
built and the builder’s name are not 
known. This wagon was highly carved 
and for some years was used as the 
No. 1 bandwagon. It was probably on 
the Sparks show from about 1911 
although 1913 is actually the earliest 
dated photo I have seen of it. It was 
used through the 1921 season. In the 
early 20’s Sparks started replacing 
many of his older tableau and 
gage wagons and eliminated his cross 
cages in favor of newer and larger 
dens. Bill Woodcock says that this 
particular tableau:did not go out in 
1922 but was stored at Macon quar- 
ters. The 1922 Sparks train was a 
beauty having 6 new Mt. Vernon built 
flats which had been delivered a year 
earlier, 4 stocks, 4 and 1 
advance for a total of 15 cars. The 
flats painted while the 
stocks and sleepers were yellow and 
red. In 1923 the enlarged to 20 
cars but I have no information as to 
whether the tab that 
or still remained in quarters. 
true for 1924 
winter of 1924-25 this tab- 

another Sparks tab, the 
one with the Sea Serpent carvings 
(see Circus Wagon History File, Jan.- 
Feb., 1961, Bandwagon) were sold to 
Floyd and Howard King. In 1925 the 
Two Statue Tableau went on the 
King’s new flat car show titled Walter 
L. Main Circus and remained there 
for the 1926 and 1927 seasons. In 1928 
and 1929 the called Gentry 
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Bros. Circus. It was on the Gentry 
show when it folded at Paris, Tenn., 
Oct. 25, 1929. At a receivers sale all 
of the wagons went to the Donaldson 
Lithographing Co. and were stored at 
the old winter quarters in West 
Baden, Ind. During the winter of 
1929-30 the property sold off 
plecemeal until the company finally 
advertised on March 15, 1930, that 
only 18 large baggage wagons re- 
mained. Just what happened to this 
particular tab wagon plus some of the 
other Gentry tabs has long been a 
mystery to me. Some bandwagons and 
tabs were reportedly sold to the Otis 
L. Smith Carnival which advertised 
it would put on a large circus style 
street parade in 1930. It seems the 
Smith Carnival folded or was sold to 
other parties after 1930 as no further 
mention of it is made in the Billboard 
No positive information though has 
turned up on this tab and some of the 
others after they reached West Baden 
Now, there 
the Gentry 


Was 


is a key to the mystcry of 
tableau wagons which 
omeone may unlock. In 1943 
little V & H Circus Parad 
were built 
some carvings 
Bros. 
ome of these 
ticular 
tingling 


at Harrison, Ohio, 
off another 1929 Gentry 
appeared on 
wagons. These par- 
were off an old 
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No. 1 Bandwagon in Parade, John H. Sparks 
Shows, Wilm'ngton, Ohio, Season 1913. Photo 
by Marion Organ. 


this date the V & H 
which was last used 
1956 has bird carvings off this 
old wagon. I have without success for 
many years tried to find out definitely 
from what source came these V & H 
carvings. Surely they had to come off 
this old Gentry 
know its 
us the key to knowing exactly 
happened to the Two Statue tableau 
and other Gentry wagons. It is said 
by some that the late Terrell Jacobs 
had picked up the carvings from some 
source and furnished them to be 
placed on the V & H parade wagons 
when they were built, hence his later 
interest in them. However, no one 
seemed to know where Terrell got 
the carvings. If some of our older 
readers or anyone can inform us just 
where from 
please let us know so the information 
can be printed for the benefit of all. 
Surely the mystery of the missing 
Gentry 1929 must have 
baffied serious wagon historians for 
many years. 


Bandwagon 
by King Bros. in 


some 


tableau wagon. To 
location perhaps would give 
what 


these carvings came 


wagons 


Several interesting comments have 
come from our members concerning 
the old Dode Fisk Bandwagon covered 
in this column in the Mar.-Apr., 1962 
Bandwagon. Dick Conover notes that 
the original Dode Fisk wagon was 
extensively rebuilt, and mentions that 
the Oct. 4, 1913, Billboard states that 
the Great Sanger Shows (where the 
wagon was at the time) recently lost 


CIRCUS AND CARNIVAL PICTURES 
Special — Smith & Dale 1962 Herald 
Plus Photo List and Sample Shot $1.00 
ORDER FROM: 


ART’S CIRCUS PHOTOS 
505 Albert Lea St. 
Albert Lea, Minn. 


1962 


September-October, 


their bandwagon in a wreck. Conover 
suspects this was the Dode Fisk 
wagon and that the rebuild was 
necessary due to the wrecked wagon. 
He further says that it would appear 
that all that 
the carved 
pillars 


survived the wreck was 
arches and part of the 
and even the span of the center 
arch appears to have been lengthened 
and the position of the step « shea 
From ‘this observation of Conover’s it 
would indeed seem that the “vt heorinite 
and Bowers version of the old Dode 
Fisk wagon was almost a complete 
rebuild. 

In my original article I had men- 
tioned fact that I had not seen further 
evidence of this wagon after John 
Robinson quit parading in 1925 and 
that perhaps it was destroyed about 
1926 in a fire that it is believed 
claimed other Robinson wagons. But 
indeed such was not the case as Photo 
No. 5 clearly shows. This remarkable 
photo taken by Clarence Kachel and 
loaned to Bandwagon by Joe Fleming 
shows the old Dode Fisk wagon as 
baggage wagon No. 75 on the John 
Robinson Circus in its final season of 
1930, which the show claimed was 
the 107th Annual Tour as the decora- 
tion on the wagon side so declares. 
With this undisputable evidence at 
hand we can now say that there is 
a good chance the wagon remained on 
the show all the years 1926 through 


1 


Two Statue Tableau, Gentry Bros. Circus, 
Season 1928 or 1929. Joe Bradbury Collec- 


tion. 


1930 as a baggage \ 
list for 1929 says No. 75 
trunks. The wagon’s final demise no 
doubt came during the 
burnings at the old Peru 
about 1941. 

Gordon Potter recently commented 
on the France bleau mentioned in 
the U. S. Motorized Circus 
Jan.-Feb., 1962 
that the reason it alone escaped 
big fire at the Cole Bros. Rocheste 
quarters in February, 1940, was that 
the wagon did not go out on the Cole 
show in 1939 but was 


carried 


preat wagon 


quarter: 


article in 


)« lune ‘ } 
Bandwagon ana 


stored under a 
distance from the paint 
and wagon shops with other unused 
wagons. The rest of the Spellman 
wagons were in the paint shops 
made ready for the 1940 season 
the fire occurred. With this 
at hand we can now say with cer- 
tainty that the 1938 season of Robbins 
Bros. was the last time the France 
wagon toured. For some reason it was 
not carried in 1939 but whatever it 
was saved the wagon for posterity. 

Potter sent us the complete train 
loading order for Cole Bros. in 1939 
which he pers sonally compiled on the 
spot and this will be printed in Band- 
wagon at a later date. 


shed some 


being 
when 
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Baggage Wagon No. 75 (old Dode Fisk 
Tableau), John Robinson Circus, Season 1930. 
Photo by Clarence Kachel. 
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New Bedford, Mass., May 11, 1962 
By Edward F. Tracy, Jr. 


1962, I drove to New 
Bedford, Massachusetts, to catch the 
Clyde Beatty-Cole Bros. Circus. Ar- 
riving on the lot at 10:45 A.M., I 
found the show was just starting to 
set up. Show was late getting in from 
a 130 mile jump, coming from An- 
sonia, Connecticut. The day was clear 
and sunny but very windy which 
made the work of getting the top up 
very difficult. The matinee was to 
have been held at 4:00 P.M. but did 
not start until nearly 5:00 P.M. 
Schools were let out at noon and the 
show enjoyed two full houses. 


On May 11, 


No. 30 semi heavily loaded with menagerie 
Shown on lot 
1962. All 


equipment and cross cages. 
at New Bedford, Mass., May 11, 
photos by the author. 


The big top is last year’s bale ring 
type, a 150 round with 3-50 middles, 
made by the Lief Tent & Sail Co, of 
Sarasota, Florida. Poles are all alu- 
minum with the exception of side 
poles which are of wood and painted 
white. Side wall is blue and white 
striped. The top holds about 4800 
people I am told. It has two rows of 
quarter poles. The big top interior 
and seating is about the same ar- 
rangement as last year. Five mechan- 
ical seat wagons were used for blues. 
These are 12 rows high and were’ 
made at the Beatty-Cole winter quar- 
ters in Deland, Florida, from old 
wagons used on the Clyde Beatty 
Circus of 1956. They are all equipped 
with mud rings. The reserves are all 
new wooden chairs, painted red and 
are 10 rows high. In Massachusetts 
the law allows only nine rows high. 

The big top interior is very neat 
and well lighted. There are four big 
clusters of bulbs along the top plus 
lights around the rings. Ring 
curbs are palnted red, green and 
yellow. Canvas in front of reserves is 
red, green and yellow. Back 
curtain is red and white stripes. 

The combination side show and 
menagerie, managed by Tommy Hart, 
70 with 3-30’s. It is a push pole 
top with all aluminum poles made by 
the Lief Tent and Sail Co., of Sara- 
sota, Florida. The day I saw the show, 
the side show was not put up until 
after the matinee because of wind. It 
was used for the night show, but the 
6 small cages were not unloaded and 
the giraffe semi was not put in the 
top. The side show acts _ include: 
Dixieland Review, Sword Swallower, 
Satina, Punch and Judy, and Indian 
sculptor. The six small cages used 
in the menagerie contain black bear, 
chimp, mountain lion, leopard, tiger, 
and an ant eater. The bulls and lead 
stock are also put in menagerie top. 

The midway looks very good with 
a blue and white striped marquee 
and features two pit shows, The Cal- 
cutta Monster and the Hippo Show. 


spot 


door 


is a 


due to 
both New 
Mass. These 


The hippo show was closed 
not having a talker, in 
Bedford and Fall River, 
shows are well painted and flashed 
up, decked out with small flags on 
top. The side show banner line is the 
same one used last year with five 
banners on each truck. They also 
have a pony ride, grease joint, cotton 
candy stand, novelty stand and white 
ticket wagon with light tower on top. 
Midway is well lighted. 

Show carries a 40 x 60 cook house. 
Cooking is done in semi No. 74. Lead 
stock carried on the show includes: 
two camels, two horses, nine ponies, 
1 Wama, and eight elephants. Rex 
Williams has charge of the elephants 
and told me that the rest of the herd 
is in Hollywood, California, making 
the motion picture “Jumbo” and will 
join the show around Chicago. 

The show looks very good on the 
lot. All trucks and trailers are very 
well painted and in good condition. 
Trailers are painted red and blue 
with plenty of circus scroll work. 
Tractors are painted blue. All are 
Chevrolet tractors with the exception 
of one which is an _ International. 
Show has been playing to very good 
business and in many places 3 and 4 
shows a day. Show people looked 
very tired from the many shows and 
long jumps. 

The 8 man headed by 
“Boom Boom” Browning and sounds 
real circusy. The announcer is Count 
Nicholas. The Count is breaking in a 
new man as he is to leave for the 
Strates Shows very The show’s 
program runs about the same as last 
year with the feature acts being: 
Clyde Beatty, La Norma, and Capt. 
Astronaut. Beatty’s act worked 7 lions 
and 3 tigers but understand he has 
bought 5 new lions. Eddie Dullum is 
producing clown and banner painter. 


band is 


soon. 


An example of the show’s compact loading, 
No. 63 carries the giraffe, sideshow band, 
and ticket sellers. Comfortable compartments 
are provided for the personnel as well as the 


giraffe. 
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Big top on lot at Providence, R.I., June 7, 
1962. This is the largest circus tent in the 
country still in use. 


Frank Orman is manager and on the 
front door. All dates are sponsored 
and show carries a 12 man bill crew 
with 5 trucks, one straight body 
Chevrolet and 4 Chevrolet panels. 
Plenty of paper is put up and country 
billing is also done very heavily. The 
show was sponsored by the American 
Legion Post No. 1. 

Frank Braden, the press agent, died 
at Providence, R.I., while making the 
New England towns and he was re- 
placed by Earl Shipley. 

The circus is owned by the Acme 
Circus Operating Co. Inc. and is 
under the general direction of Frank 
McClosky and Walter Kernan. 


1962 TRUCK INVENTORY Clyde Beatty-Cole Bros Circus 


1962 Program 
Type Make Purpose . Trapeze Loop the Loop in Rings 
Semi Chev. Mechanical and Spec Floats 1 and 3. 


Semi Chev. Big Top Poles . Clyde Beatty’s Wild Animal Act. 
Semi Chev. Concessions and Grease Joint . Clowns. 


Semi Chev. Girls’ Sleeper . Plank Walking Elephants in 
Semi Chev. Hippo and Side Show—Working Men's Sleeper Rings 1 and 3. 

SB. Chev. Canvas Spool . The Two Wallabys, trampoline 
semi Chev. Bibles | in Ring 1; The Four Titos, tram- 
Semi Chev. 6 Cross Cages—Menagerie Equip. ................ Red poline in Ring 3. 

SB. Chev. Stake Driver—Pulls Rest Room Trailer . Bob Top and Lauren, High Plat- 
semi Chev. Snake Show and Pony Ride form Skating Act. 

Semi Chev. Band Sleeper and Trunks . Spec, “Nepal.” 


semi Chev. Chairs and Wardrobe . Acrobatic Acts in 3 Rings, Lili 
Semi Chev. Props Querto, The Two Cannestrellis, 
Semi Chev. Light Plant and Prop Men’s Sleeper Marlene. 

Semi Chev. Elephants. . Colleen, cloud swing, Ring 1; 


Semi Inter. La Norma, single trapeze, Center 
Semi Chev. Elephants—Anima! Men's Sleeper Ring; Mlle. Louette, web and 
Semi Chev. Giraffe and §.$. Band and Ticket Sellers’ Sleeper | ladder act, Ring 3. 


Semi Chev. Light Plant . Clowns. 


semi Chev. Cook House . Wire acts in all rings; Gran 


Semi Chev. Beatty's Cats Moises, the Two Latinos, The 
semi Chev. Beatty's Cats Victors. 


SB. Chev. Beatty's Arena and Pulls Band Stand . Elephants in 3 rings. 

Semi Chev. Stringers . Elephant Long Mount on the 
Chev. Side Show Panels and Sleeper Track. 
Chev. Side Show Panels and Lead Stock . Ring 1, Gallasso, “The Man Who 
Chev. Ticket Wagon and Office . . Stands on his Forefinger;’” Center 
Chev. Chairs and State Room for G. Werner Ring, Olga Ming, hair swinging 
Chev. Water and Boom Truck act; Ring 3, Freddi, ladder act. 
Chev. Seat Wagon . The Great Huberto, slide for life. 
Chev. seat Wagon Clowns, “Firecracker” gag. 
Chev. Seat Wagon . The Great Gaonas, flying trapeze. 
Chev. Seat Wagon . Clowns. 
Chev. Seat Wagon Captain Astronaut, the Human 
Chev. Twenty-Four Hour Man Cannonball. 
Chev. Purchasing Agent 


1 
2 
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CIRCUS LITHOGRAPHS 
WANTED: Will purchase circus litho- 
. graphs from 1925S ond beyond. State 
Chev. Bill Posting Supplies what you have and the price. | may 


Chev. For use of Bill Posters have to trade. State what you need. 
Chev. For use of Bill Posters FRANK L. VAN EPPS 


Chev. For use of Bill Posters Box 59, Portage, Wisconsin 
Chev. For use of Bill Posters l 


Advance 
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MGMS JUMBO 


By FRANK WHITBECK 


It was spring and back at 
circus winter quarters they were 
painting the rolling stock in brilliant 
blues, creamy pink and fire wagon 
red. They were doing the same thing 
at the Metro-Goldwyn-Mayer studio 
where they were filming the Billy 
Rose spectacle, “Jumbo.” But this 
wasn’t the 1938 verson. This is the 
first, and certainly the biggest, circus 
musical comedy that was ever pro- 
duced — starring Doris Day, Stephen 
3oyd, Jimmy Durante, Martha Raye, 
and 300 circus artists of world re- 
noun. Among the stars is Anna-May, 
a fifty-year-old smart circus ele- 
phant, who (with Clark Gable and 
Spencer Tracy) has the distinction of 
having two stand-ins Hattie and 
Sidney. 

The bulls are circus’ veterans, 
loaned to Metro-Goldwyn-Mayer by 
the Clyde Beatty & Cole Bros. Circus, 
their present owners. Hattie was im- 
ported to the United States in 1928 
by the Coca Cola Company’s chief, 
Asa Candler, for his own zoo. From 
there she went to Downie Bros. Clr- 
cus and later to Frank Walters of 
Houston, Texas; then to the Wallace 
after that to the Cole show 
and in 1942 she was with the Clyde 
Beatty show. Sid and Anna-May 
were imported by Bill Hall of Lan- 
caster, Missouri, about thirty-five 
years ago. In 1935 they were sold to 
Cole Bros., and in 1938 they 
bought by Clyde Beatty. 

The bulls were brought to the 
coast, overland, by Benny White of 
the Beatty Show, with Jack “Tex’ 


3ros.. 


were 


, 


Simmons as assistant and swamper. 
They have been housed in a stage at 
MGM with a training ring bank and 
taught the show’s routine by Slivers 
Madison, who works them in the 
picture. 

A typical layout of a big circus 
has been set up at the studio. The big 
top, rented from Clyde Beatty, is 
145 x 190, complete with reserves and 
blues and ring, all from Wallace & 
Clark. The side show is a 26 x 56, 
together with a ten panel banner 
line, from the Wallace & Clark show. 
The menagerie tent is a 40 x 69, also 
from Wallace & Clark. The pad room 
is 60 x 90, wardrobe 25 x 12 and the 
cook ten is 25 x 40. The canvas was 
set up by George Werner who came 
from the Beatty show to do the job. 

Wagons are oldies and original. A 
ticket wagon, an elephant truck and 
six old Hagenbeck-Wallace wagons 
came from Louie Goebel. Walt Dis- 
ney furnished twelve reconstructed 
wagons from the Disneyland circus. 

The twenty horses on the show 
trained and furnished by Mark 
Smith. They are ridden and exhibited 
by Corky Cristiani with a routine of 
the famous Cristiani bareback tricks. 

Barbette staged the aerial display 
with twenty-five girls on webs and 
flying ladders and on the ground with 
a semi-musical extravaganza routine. 

“Jumbo” has been shooting more 
than three months under the direc- 
tion of Charles Walters and the pro- 
duction guidance of Joe Pasternak, 
producer of many MGM musical 
comcdies. 


Were : 


This studio photo of the Swan used in the film JUMBO, was taken by MGM 
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Al Dobritch, producer of indoor 
circuses, has been in charge of round- 
ing up and engaging the circus head- 
liners and pcrformers. who number 
about 250. 

George Emerson has been the boss 
animal man at MGM for many years 
and hails from Worcester, Mass. 
When he was seventeen years old his 
job was driving a horse-drawn milk 
wagon. A circus came to town one 
day and when it left, George became 
a shovel and broom man back of the 
elephants, leaving the milk wagon on 
the stage. In the years between he has 
been all over the world in the quest 
of animals for the MGM pictures. 
He rounded up the lions and horses 
in Europe for the production of “Quo 
Vadis.’’ George found the horses for 
sen Hur in Yugoslavia and Yakima 
Canute, a star of the silent westerns 
trained them. Again George was in 
charge of locating the 
horses, animals and 


the picture “JUMBO.” 
Slivers Madison, the 


Anna May, the elephant star of 
“Jumbo” and her stand ins — Sid 
and Hattie, comes from a small town 
near Denver. When he was fourteen 
years old a circus was playing in 
Denver and he was so attracted to 
the pictures of the elephants he ran 
away from home and got a job on the 
elephant line. He stayed with the 
circus for only one month and in fear 
that his parents might come for him, 
he quit and joined another circus. 
Slivers’ boyhood was a pattern of one 
circus after another. 

Doris Day, who stars in Jumbo also 
is elephant “tetched.” She told me 
the other day, “I’ve been fascinated 
by these wonderful pets since I was 
a child.” Doris brings a large 
fresh fruit to 
and is not 
them. 

Louis 


scores of 
elephants for 


trainer of 


bag of 
morning 
and handle 


them every 
afraid to pet 
Goebel, one of the best 
known importers of wild animals in 
the United States, owns Jungleland, 
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a famous zoo of strange animals and 
circus performers, located at Thou- 
sand Oaks, Calif., about thirty miles 
from Los Angeles 
elephants can always be 
dering around his 
course the 


Two or three baby 
found wan- 
farm or barns. Of 
elephants are for 
hate to 
see them go and I refuse to sell them 
until I know 
home.” 
Louis is 
“tetched.”’ 
You ask about me? 


baby 
sale but as Louis says, “I 


they will have a good 


definitely elephant 


Well, I’ve been in show business 
for more than sixty years, carnival, 
circus, road shows, legitimate attrac- 
tions, vaudeville and motion pictures. 
For thirty years I was head of the 
studio advertising department, pro- 
duced and narrated the “trailers” of 
the coming attractions. When MGM 
produced the “Tarzan” pictures, they 
imported seven baby elephants from 
India to work in the series of adven- 
tures of the ape man. Four of the 
babies died of intestinal parasites. 
The three survivors were trained by 
George Emerson for their roles in 
the “Tarzan” films and were taught 
a routine of twenty-two circus tricks. 
When the trio was seven years old 
the studio abandoned the Tarzan at- 
tractions temporarily. The elephants 
were up for sale as a group or singly 
but I believed the three would die of 
heartbreak if separated. I told the 
management how I felt and he sug- 
gested I buy them. George Emerson, 


Louis Goebel and myself bought 
them. They were booked with the 
Polock Brothers Shrine Circus as 


the star attraction. In July of 1950 
Reader’s Digest published a 
about these three great gals. 


story 





BACK ISSUES OF BANDWAGON 
New members are advised that a 
large number of back issues of the 
Bandwagon are available at $.65 each. 
Complete your file while these issues 
are available. Write to the editor. 
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Viale FAIR OF TEXAS CIRCUS 


For the third straight year, the Gil 
Gray International three-ring circus 
will be an important feature of the 
77-year-old State Fair of Texas, the 
nation’s largest annual exposition in 
terms of attendance. The 1962 sched- 
ule will run October 6 through 21. 

This year, the Gil Gray Circus will 
be in the spotlight in two free shows 

on Wednesday, October 10 and 
Thursday, October 11. The perform- 
ances, open to the public without 
charge, will be held in the Cotton 
Bowl (75,504 capacity). 

Three rings, two stages and a wild 
animal arena will be set up in the 
Cotton Bowl. Gil Gray’s staff for the 
event includes Max Craig, general 
superintendent; Cleo Plunkett, ring- 
master and announcer; and Ray- 
Aguilar, band director. 

After the opening parade, the line- 
up of performers will be: Hoover’s 
lions and tigers: the Montons, aerial: 
Golden Kids, Dwight 
Moore’s dogs; Flying Johnsons, flying 


mondo 


monocycle; 


act; Carlyles, teeterboard; Wongs, 
acro contortion; elephants; Allen’s 
bears; Peterson’s leopards; ponies, 


llamas, zebus: 
slack and 


aerial spec; Joanides, 
juggling; Kinko, midget 
car and clowns; three rings of roller 
globes and juggling; and in clown 
alley, Randow and Simmons, Billy 
Burke, Larry Cross and the Wilson 
troupe. 

Participation of the Gil Gray Cir- 
cus at the State Fair of Texas began 
in 1960. That year, the Fair observed 
its Diamond Jubilee anniversary and 
inaugurated a nightly parade around 
the fairgrounds. 

The event, held at twilight each 
evening, was called the Torchlight 
Parade and the Gil Gray Circus 
which winters in Dallas —contributed 
a calliope and live animals to the 
parade lineup. 
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Gil Gray Circus 


In 1961, the popular nightly parade 
was continued. The State Fair’: 
theme that year Exposition of 
Music dictated the title of the il- 
luminated spectacle: the Torchlight 
Parade of Music. Gray’s participation 
in this parade mushroomed to eight 
units: floats, animals and again the 
calliope. 

Also in 1961, for the first time, the 
State Fair produced a Circus Night 
in the Cotton Bowl, which drew some 
15,000 spectators. 

In 1962, the circus plays its most 
important part yet in the Fair. In 
addition to the Cotton Bowl] preform- 
Gray will contribute at least 
12 units to the annual opening day 
parade downtown, including floats, 
clowns, carrying pieces and animals. 

The same units will appear nightly 
in the dazzling Torchlight Parade of 
Nations, around the fairgrounds. 
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Of special interest to parade spec- 
A miniature replica of Ringling Bros. 
tators will be Gil Gray’s bell wagon. 
famous wheeled carillon, the wagon 
was built at expense 
and includes a restored Uniphone to 
provide bell-like music. 

Also, throughout the Fair, Gray’s 
floats and menagerie will be on dis- 
play daily at “Circusland,” a new 
State Fair feature for 1962. The free 
exhibit will probably be the largest 
collection of 


considerable 


circusana ever as- 
sembled in the Southwest. It will in- 
clude displays from the Hertzberg 
Collection in San Antonio, Tex., and 
the Circus World Museum in Baraboo, 
Wis., plus paintings, miniature repli- 
historic 
circus days. 


SHOW MOVES THROUGH TOWN 

Early on the morning of May 19, 
1917, the Jess Willard-Buffalo Bill 
Wild West Show went through Pitts- 
field, Mass., on two trains with a total 
of 28 cars, en route from Albany, N.Y., 
to Springfield, Mass. 


cas and relics of bygone 


COLORADO BILL SHOW 

Managed by F. Richards, the 1917 
Colorado Bill Show played in Texas, 
Oklahoma, and Kansas. It was an 
overland show moving on 25 wagons 
and 2 trucks. They used 60 head of 
baggage stock plus several shetland 
ponies. The big top was a 60 ft. round 
end with four 30 ft. middle sections. 


Due to limitations in this 
issue the Current Show News will 
not appear. Sorry. 
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A nostalgic tour through “Circusland” will be a real circus tent. Outside the tented exhibit: 
waiting for visitors to the 1962 State Fair of 
Texas, October 6 through 21. The new free 
exhibit area, to be located behind the Garden 
Center, will display circus art, posters, relics tains of leaping waters will mark the Circus- 
and miniature models “under the big top,” in land exhibit for fairgoers. 


STATE FAIR OF TEXAS 
AT DALLAS 


circus floats, a tooting calliope, a live menag- 
erie and the Belgian Horse Fair. Cool foun- 





